E—FIUVXERSRA R (PODIR) WERA BIFEREIYTVY
(108) ALL YOU NEED IS LOVE

OUR WORLD T34 TBRULOHCOHEB, N—REU—FFH—E FLE
THEBRULEEOHRSNAL I— RICBEDNIELDTHD. YVTILELGHRELT
DOEERFTESHEDZE. 1967F7878. BATORFTTAMIIICHRAL “BCZ
[FINT” 12012,

Y3y U/ YORRERE. ONTEE—FIUVXBREORYMEH TSN TNDIESD
ZH. BRCBNWTRETEDREDFED RSN TNDLDE, MAGICAL
MYSTERY TOUR (TOCP-51124, TOCP-71009) (WUAZBXIR / EBEHELIXY
:R) . YELLOW SUBMARINE (TOCP-51121/TOCP-71012) (LUAZEBXIR,/
BM#%TXER) . YELLOW SUBMARINE Songtrack (TOCP-65300) (LUAZR
X1ER) . 8KV THE BEATLES ONE (TOCP-65600) (ERB(ELXIER) [CIHET
2TvOLy ELLRBU-DJLy k Z2UT “E-FIULXEFE (RBRET
SR. 20058, VZ— - ZXa—IwHONTUwI VD) TR [EEE] X0 [EEE]
TRDDIXMITEHELS U/ VIFZNEETENTERITEDEAEZ >Z0N? U
DE. ERORBICRANDDCEZESTRIDRIBCEN. ABICHDZD
DH?

1Y ~OEOIEE There's nothing you cando (TEZDCEIXABZLY) T
FD, M. CCTETIEE [DOB3DEUTEERE] ENWDREHTUIFD. LL
U. M<FEBEE0 that can’t be done (FTDCENATEER) EEFSDIC nothing
=B L C\ D, BRNRBEDZERE ChD. TN A There’s nothing you can
do that can’t be done. |& [ TEBCETATRERCEFTERN = LESELT
TERNCERMPERL] ENDEBKBDIE,

BR. COERICDNT. ASRMRDFHEN'S [There’s nothing you can do.
That can’t be done.] ENDZDDXE LTINS ENSERNB (/\7:0 VAN
Z—IC. Thatcan’t be done. EW\DX(d, CHOXARTIFHEES LRV, ZDRIC
BZDS>T. ChZ D("“D‘bﬂf‘?‘f/®$ﬁ723159t§'5<‘1 g'/\'CO)L_
cas ﬁ-i—?:_ﬁb_ﬂ/\%)@_ca?—)%b‘b\ BERODEK DIC, ERD CEEARTREEFH
EEVANDR QIEVANSYANANTN
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<ophig>

BEIC TECATHBITITD] EBHRULED. 3TBRRED Theres nowhere you can be
that isn’t where you’re meant to be. Z53#BAL TR, CMDXIZE There’s no place
(that) you can be that isn’t where you're meant to be. D& THD, <be meant
todo> & [ TBDEHICEO>TNDIL Lo T XEAT IIIFDTECE>TH
DI CTIRBRVEAIEEN = FIEIRNCELZR>TNBPAIRLN = ECATEITT
B EVDEKRERDIZ,

ZUCURT—[CRIVT 1« VIICEEIREIL D TRUWN U/ VIS Love is all
you need. Z16@IEDITI N 13@B E14DBDET Yes, you can. E5 > CU\D,
BEICERUIECE (do. sing. learn, make, save /&) NOARETHIDCEITE
EBLTCUNDDIE, KEBOA/NVAHBEOF v v FIL—X Yes, we can. £D41
FEH/ALCDTHD,

CCETOSHRBICMETERNGSIE. U/ YD COREENCESOREEES
BINEZ, BFE Summer of Love T, fIAEDHBEFNZAL TN, FE. R
SANEBTHORDHEEREDTH OV UIES. BBC (HEERERR) FE—H
IWADNTOHEBEITDCELEHSBN OETHED, BESIBFHMOFEDPHRICEE
ZERRUCHEBELEDTH D, =HBICIE. U/ VDO—FH5IDIES (The Word) D
5. Z“H®D (Give Peace A Chancel., &L CHOFED (Imagine) ZEHL T,
INEHED (Mind Games) Nf<RNEENTIFRS5Z0, AT, >+OT
8 U (La Marseillaise] (&, B@ - 5 - BEEREBEITDI ISV ADERT
Hd., U/ IUMRIEBURDIEFE. ZUTCAHNERKRTHD (BLEICRSZL)) BT
FEDESRNDE, BH. 1967TFDE’ & Flower Power GERDIREHEED) D
EDRCPL_*U‘Z?)DED

FEFRDI966F 118, L/ Y ENFFFEOERNCEDNDIIEY — FERB
HUEZW, BT dE. U/ YDNNEDEETRICADEZ. BNEXFIE Yes 2o
2. 1970F12B0D 1 VP 1 —%&FEH/Zz LENNON REMEMBERS (Jann S.
Wenner &, 20005 Verso ) [CRNT. U/ VIEROKDICEFELTNND : Soit
was positive. I felt relieved. [88] it doesn’t say “no” [B8] it said “yes.” (Bi[&)
XREETURE, Fo&ELFEUEK, no ENUwERELKT, yes Z2/2DT),
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(1233 HEY JUDE

U/ UDRZETEERL, BOWUEOEFY 2Py (Julian) ZRIFE UL
ENDVYAN—EZ=—DRNDDE. CORDPEFNL. DEEE. ZNHERD
tho#ENIZE 572, PAUL McCARTNEY — MANY YEARS FROM NOW (Barry
Miles &. 1997 Henry Hold and Company Tl) [CRIFDEEBEDORBIFRODOK
ST®»D . HeyJude was a song which I originally thought of whilst driving my
car out to visit Cynthia and Julian Lennon after John’s divorce from them. [P
#%] Hey, try and deal with this terrible thing. I knew it was not going to be easy
for him. I always feel sorry for kids in divorces. [@8#8] I changed it to Jude
because I thought that sounded a bit better. (Hey Jude [&. Y3 VH'BIBT DK
SICEoEH. YVIPEY AP INENCTLHOEGPICHEMNENUFL
o [PB8] 2dp. FWCTELITE, RO THAK. EEVNEHDZDTT, Yo
UPUDBBEICZFTANSNDIRRATRNCEEDD >TNE LR, BHOBHETD
FIEDDNZDTT, (D8] JudelCBRZDIF. Julian (P Jules) KDEEEN
BWEB-Zh5TI),

ETAN 1980F9IBICTTHNIZ PLAYBOY i1 YA E 1 — (1981F18SIC
BE) [CRNT. U/ VIERDKXDICEESZ . He said it was written about Julian.
(B8] But I always heard it as a song to me. [@88] Subconsciously, he was
saying, “Go ahead, leave me.” OUR—/)UIEYaJPYDTEEZENEES>TNE
U2, [B88] THE#EIF. Hey Jude ZEZU. EICHBTEIREERBNE UL,
BOEIEZHEDOBIC, TZDOLAK, #ED/N—FF—IwTZEETT I—2ID
FEDNTITR] EE>TNBDEEE), F3. Eakdd/NJ — - ¥+ )UX[E This is an
attractive reading of the lyrics even though Paul had disagreed and said that the
song was more about himself. (33 VOBRICFEKREZZZE5ND, EHNR—IU
FZDRRERHF. EE5NEEZXEBDBEDCEEROEZESHO>TND) &
S TNB,

Hey, Jude, don’t make it bad. |3 TRRIRINRIEEBDBEK] o D make [ M)
Wig Bl ELVVDEEKT. make it better CIIAENER D,

Z@ make it better 2N Take a sad song, and make it better. & Then you
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(125) BACK IN THE USSR

THE BEATLES OA—TJZV%7 - 7Y/\—, XKETEFALCLW\EVEI S
FEHEHFEEFR (Union of Soviet Socialist Republics) MDiEIREDITIRICTI > T,
BEICFEEULEEUZER>TND, Yy H—FZ—1EDTH, RUTCHEFEES
ZEELTNBDTIERH)

(D flew in X THRITHETEIBS U] . BOAC |3 British Overseas Airways
Corporation (REBNMNZEEL) DOIET. IRED British Airways (RBEMZE) O
i, BOFTHDIHFRELE VAP CREDOQUSND Ho0Y RYZERBHLT
ERDOANRATLELDIZ,

(D didn’t get to bed last night. 'S5, WITETHVBEHNSIRNBD >ECENE
BoND, 120\ ZNIEBZE [HME L TJ) 58 LI THE BEATLES (TOCP-51119)
DTy OLy bk (WAZRRXIR) OXTRIGERETT, FAlL. RITEENDZHIEER
S, BEESIE. ForEROLECBWEEEIEo/2) WD the paper bag (GE
BEEICER) [ asickbag DTEEBZ5NDINSRE, [NHEL T, IESEIL
EMUEEZSICRIZDEDD, ZNT. Man, I had a dreadful flight. (E5,\2D
SHREo2) EHR<DTHD, COIEY—EHL, VEDMZEKIZ o255 B
[CRSDIC, ENWDEARDBNADIHNNZD, BESNLEYa—DTHD,

28D ('d) been away so long I hardly knew the place. DIEIBENEIRRET DDIL.
BEAECEH LUZSIE, BIZIE TOCP-51119CIR [ECENULCEREZBE o2 .
THE BEATLES (TOCP-71010) (BBHIXIR) TIE [ECEANUTEREZT
LEDI . Z2UT “E—RILXEFHE" (ABREFR. 200568, Y- =a1—
IwONTUwIVDT) TR MEHNREZDLDICEN>TD] EVNDXTRICED
TWD, LD U, COBIEEIIE>EBEMIBRCEESE>TNNDDIE, DBERD
[FBDICEHUREK] . TDIBAIL. the place (BB) NEAZEEHODDIZ/ N —
XY EEDSTHD, BIFOEIXTIBHDEBHDEEDRGEZRZCEND
BACIE. ZOBEB—MEDIDHNBDCERLBED, CDSIYTE, VyA—FIT—FH
EXFUNIZERR > TNDDIE,

BR. 2BORFE. BRULCEDNBANDBONIICE>TND, SBIF (58
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(1313 WHILE MY GUITAR GENTLY WEEPS

1968FDHDIFH. BRICEANEFTF>TLVE/NIVYVIF, MROKRTEIIEER
WEARDNR—=ITRAICBICDVNZEESEZEICHREED DT, ZDFER. gently
weeps CVIDEBNSERUCONCOER, T—VI3. 2RICEIELIZCETIE
B, ARDBBEOHDFTAZT o> CVERNCE, ZLTEELTNDCEZE)
TUL\B, [(Within You Without Youl D2BRKUV3BEELUDEDHH D,

TOCP-51119, TOCP-71010. “E—RILXEFE” OENED. [look at you all
see the love there that’s sleeping MXIER%Z, see MEEBE I & UIZE ETIT>THLN
BDEKDIE, FAlE look at (FRIEENZFE U CEIE. see DERKLDESEE youall 2
EEZD. EE N\JVYYOBERE I ME MINE l:;%%iéhtm%?%écmﬁélﬁ
BERTE. you all & see DEICIFDFEREY vy 1B, 2T, FAZITOD
X& [#EORDECH, BEBIEE. ENERO>TNDDZE (ﬂ’Bb 2NT) BTHL
BDITITEZL &R,

I look at the floor, and I see it needs sweeping. @ floor IF. [ERKI EWWDET
TR, EAZEEHICRKRUCEDIZE D, COSEZRBUVZDIE. sleeping &D
BEETED sweeping (B &) EWHEINHEBZHEND, K> T TDOX
HNEDAETDDIE., MBODARLBZERTE. BNORBNRRETERNC EHDH
5] EWNWDCELED

I don'’t know why nobody told you how to unfold your love. (ISEHEBDRE
WEBEELZBICHZEND SIZAIZAD) [d. you all see the love there that’s
sleeping [CXYMLTCWND, ZUTC. [ don’t know how someone controlled you.
They bought and sold you. (EDUTEBEBIFESNTLE2ZDN? £5ULT
FETREZAFTINZODFTOWMCSNEZD LTUE2Z0N) 1F the floor ... needs
sweeping |CXT L CL\D,

C @ Idon’t know how HIUHRRLIL_OBEMEEDIE. /\'JY V@D LIVE IN
JAPAN (1991&4$35) TI3. Idon’t know why ICE1H>TL\D,

I Jook at the world, and I notice it’s turning. @ turning (L3R, EBROZD0
TyDULy RE M@o>TND/EHDo>TNBI . “E—FILZEFE & [EHSE
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(1593 TWO OF US
1970F58ICHFTTSNIIEPIVINA LETITBE OA—=TZV0 - FV/N\—,

PAUL McCARTNEY — MANY YEARS FROM NOW DT, EF/VJ)— - V1
WAETDERIEVYN—FZ—DUIE - = VY (BREBD—BHEBICHIE)
[CDNWTEBWNWZEDEFEE LTINS, Z2LC AHARD DAY’S WRITE [CIZRDKD
BIRZOESHSIBINTLVSD: Paul wrote “Two Of Us” on one of those days out.
It’s about us. (ZARE RS T&UREIC. R—IUA Two Of Us ZEEZHUIZ,
MEBOTEZROIZHTI) , ZNICEHEDHLDXLDIC. Yy A—FZ—HE
T WINGSPAN DPTIRDA P! —IZXF UTROKXDICEEDCLVD: T'd probably
take a guitar with me. I remember doing the song “The Two Of Us.” That was
about that. You know, the two of us just heading out for nowhere. Totally free.
That was a good feeling. (BDNDEFH—ERO>TITDIZ, Two Of Us ZH, >
RCEABATDR, EEBAHZDMMTIEERDTICENT T, BHEIDEK
ND, BABRTEEROIZTEDIT D),

UDLRAICIEZDERDICEBZ RN, RAE, COFIYN-EVvA—FZ—-&U/
YDUTPT— )bc‘:/\/j)bﬂh_a'o‘ljéub\tljc‘:\ NyA—RZ=DP5U/IND
BINDOA Y Z—IZEROLEDTIIRND. EHEHRLTND, BNEDEDICDL)
TIE U/ VEFEADBRERBRELUCVWCER D BLUZDICVYN— R Z—E/N—

EZ-THSUL/VZME LETIT BE TRIE., Z2O2BNOIDEZR), Ll
Y N—FZ—B80DEEZERIDINDITTEREN, LHL, RIZUVFICIKS
TENEREEE DN RICEDE RS TDENDRELIEEILE > TR

S50 “I Dig A Pigmy” by Charles Hawtrey & The Deaf Aids. Phase 1, in
which Doris gets her oats. E\DUJ VICKDPTIVAXAY R, ARDH -
fEA S IE—-ULIZED, COREIGFBEREZTL,

two of us (& TEEZEBDPD_AL, E—FILZDDPOZAZEKLTNBDTIX
lﬂf%’.)?f)‘o MEEBSED] ENSREGRESIE, EE59Z# > T the two of us
B3TBEEZEND, BR. we two [FUXLNERZDLEC. BHBENBNENICE
50
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(168) THE BALLAD OF JOHN AND YOKO

U/ Y ENEEFORIE, \RA—Y, BUOHSEEE, RENICHoEZTY
IN—, 1969F48DIRE T, BFRIC20MBDY VT )ILEEE U TRERSINE,

E:E(d. Standing in the dock at Southampton &. Y OY YT EYVDRIEHZT
UHBEE UL ENSIBFED, trying to get to Holland or France i< KDIC,
CDAVITSY REEDENSASVIDISYINEDZ I T U—HETND, B
TODEZIRINBEZEED D T —DLETRIETDCERE O,

ECAN ERZFETSINTLED, ZOEBBIE. U/ VIFEEDRS ZHE > T
SEEDODABEINZT ICENDDEN,. NFETFT (BARADRSZEETL L
BOND) ICIFZNDRTBELE 2 IZDBDKDIE, the man in the mac (BIDL A
VIO—-hZEERR [F. BEHOBEDCEEBNHNnd,

You know;, they didn’t even give us a chance. I3, BESETINENETS
MEB U WBPANTTDE TESZBD o2, EVDEK, France & chance 1Y
SEIPEB LTINS,

U2JULA YDEDDFE, PAST MASTERS Volume Two (TOCP-51126) DT
DLy~ WWAZBRIER) TlE [FIUAREAKR] EE8LTNDBN, CNIELT
[F720\, D Christ! & TCABE] EH MONDNI ENWDSEKOBIERSE, 22
L. ZORICHTL D crucify (BLHD) DRED +FRICHITDI THDCE
ZUJ/VIEEBLUTOZRTZ,

%Y D The way things are going, theyre gonna crucify me. [ZHIFD the way
F. BEHRIOEBZETZELC\D, BRKE LU TIE. ZDE1IC judging from $EDEE
ZHOTCEZD, (MBOEHEENS LT, COE. BB LZEDRZ] BLLIE MR
IRDSHIMTDE. D5, [FDDIFICTESNZDIR] ENDCETHD, FIE

DIHE. they [J things DT &, BEDIBS. they [F—RTETNWRNFEDAR
&89, CONXIE. XHEDL /) UBENE (Youre Going To Lose That Girl) P
The way you treat her, what else can I do? ZFBlL\H=E D,

2BEDHIZ LT (We) finally made the plane into Paris E> TCWNBKDIC, &
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(1700 COME TOGETHER

7?)UINA ABBEY ROAD DA —T V70 - FY)N—=T. E218IVT)LDOAE
DR (EDRTEDABIE (171)), FBIEL /Y,

1> ~OTERDRLUTNDEEE Shoot me , —EBENREF>EVEC 2D,
MIoT<NI &lE BMEFHOIELEBZDN? ZNEE. [BEoTHE] D7

Here come old flat-top. He come grooving up slowly. (3. Fv w2 « NlJ—

(Chuck Berry) Dy ~Ow R# (You Can’t Catch Me) D'SE>2ED, 7
IF VDS >/IE Here come old flat-top. He was moving up with me. (© 1956
Arc Music) 2212, N —DIEIICHITD flat-top IFBEEDRI 1)L, TREITN
[DEELEDERZN, U/ IUNHED flat-top [IFY—DETIIZLVEBDSNH? groove
E IP VI VRZ1—Iv D NEETDL FEE ZDOLOBEEBET MHFD]
EVNDELK,

CDZDDSAIDS. COFIYN—DDELEBITBE. Fryv o -NU—%ZF>
FBEBOEBZDAENBLDE, D, ZOHAIIIEBNTHD, ZEZEL /Y
. BBEESFHEREEBEANICELTICRCDCELCDNTULHLIRNDED DTS,

Z0%., (111) [CEEITBEIETBASADAUSADELS, TISHDOERESEN
TNBDOELNRZNAL RAEL ./ VDOBSBEIREERD. ZOMRIC/E > IZFADERIR
BB LKRD, TF. He got juju eyeball(s). | TZDBIIEDATZILAHZU) 1,
COEMIEEREBDILTT,

He want holy roller. [3'V73< EE=BD DRI TEDRDICENTH D, U
EDIE TEMERREBNR UL = BT DT 7 VOVAIZ(FIARNCEDNT D]
EVNDRIR, STEDBIE NERRBIREINDR UL L, AOT VEHDDEEER
D, EOVEDF MEBEEEENNULL, YUT 7 FHNDEEL (voll) 28

DEENFETDDN?ENDXDIBEEZE )R T CEEZBRBLUTENE
S UTIEFRNHERZ D,

He got hair down to his knee(s). IIRE, RRICIRDE->TND] EL\DTE
ZRABICEK LU TNBDDEULNEL), (164]) [C <letone’s hair down> (< DAL)
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(1713 SOMETHING

(Yesterday) ICRVWTREZLDP—FT + AICK>THREISINTNDE— I
- FUN—, FFBRNIVY,

H1Z UIS Something in the way she moves attracts me like no other lover. (1€
TOIMEICIIHDBALITE > TEEZEEMTDEDDDD), FAld AHARD DAY’S
WRITE ZHROETRSBED 2EDNENTNEDEN, CDOS1VIEIT1AX -
T 5— (James Taylor) (D (Something In The Way She Moves) DHEELE—
I D, BLNTHDE. BT There’s something in the way she moves, or looks
my way, or calls my name, that seems to leave this troubled world behind. (@ 1968
Country Road Music/Blackwood Music) U\ DX TEE > CL\D, COHIE. T15—
PPy T EZNERATEERUT, ‘MO~ PILNAT EEEERICOY

FYTRESNLEENDTE, N\NUVYIDCOS1VEEICLT. RENZDESS
DOBICEBSDERICHDANLECEDNEZ 5N D,

Something in the way she woos me. [352R% UTE XE(IZ1S5> TUVRU\ BIIC There
is ZWODHRINE 530 [MREMEDEZRDD L ISDPITANMFRIREDND
D] EVWDEKICE

You know, I believe and how. (RHE(CZFDEBD) D believe DXIRIF, BRID 7
don’t wanna leave her now. EEZ51N25, DFD. Idoubt I'll leave her now. (1§
ZERNDER>BOIZLY) DORER, XKD and how [F. (151] [CEHTERZHN
ZDMNDABNERMZRB I DED TH D,

2B (D Something in her style that shows me. . J8D There is H&RINT
D, 2R, smile DRICFTFEEZD, CD style &, LSO TIERNES
SN, EMFOERRICIIBECITBETHMNTND L. EROVIREDCEEFRBZRNN,

1BE2BDRET [SIEFEZERNEZELEV] EE RN You're asking me,
will my love grow? TIBFEBDIFIVIA FTHEAT D, COEEIE. BB TIFERL
T, FMEBEOBFICXT LT, BIOLZICDNTELTNBDRE, E5dE. she (&
NIV YDE/INT DT ET. (169) THRIONTUNZESDRRIERLIZEES
AbnNnd,
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FECRDSMEBLORURR

While My Guitar Gently Weeps

2008F11BICHIRSNIZE LAY DIC [ Tsleeping] CEEBEEDITHIC Msweeping (F
IR/ 33) 1 EVNDOEEBHTTLBED. RSBV HERKEESNDED
Z\D\ Tloor| HMRTIIEL, ZOHBAEER. IBNDBAESHTHRERIC 1B
nJ BHJDIENIESICEEN] NS5l N'HDD,

DD TROKDICEVNVZDIE. 2008F1BRITOARETIRIZED/Z ¢
floor [F. TERI EVWDEIFTEL, EAZESHICEKRLIZED
TUL&LD, COEEZAVZDIL. sleeping EDIBEETIFES
sweeping (JB<C &) CHMAEINSEEZSNTT, Lo T
COXNENDAETDDE. TMBOALBZRTE. BNOREL
REETIR BN ED DN B é:b\iCé:L_ NET,

DFEOD., TOHDIEFADEAOERKSIATIESE

Rocky Raccoon

2008F11BICHRSNEZ LAY DIC [CHEERZBERDKRTIVICEENTHDIERF
TAVHERDSRITSNLCEDTHD] C\SEbhHd.

F2. 2015 F4BICHRSNEXEARNIC [ZZICEEERFZ VIREOERE (BX
OINTIVZEICEBBNWTHDEE) DB\ THo>/2] ENDictih'd D,

DO TROKDICEVNZEDIE, 2008F1BRITOAEZETIRIEOIZ -
BADEIRZRTILTE. BATNBECAREHDEYT, CD
DEQERFTZVHE (Gideons International) H'FIEL TLND
EDOT. —MZIC Gideon Bible EMIEIEINTULNBDTT,

DFED. COEDBFIFADEMBOEMSIATIEE, BH. MNEF. FAlE. BHOH

257, BROSHRTILRIOEIRZANTIVEE T, C@EDED‘\EEVQICED‘

NTNBRTEEZER UE, SBRTNE. HEIHDZBAROKRTIVICER UG

166
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Two Of Us

2015F4BICHERESNIEXEARIC [TTHER. You and I have memories [PB8] (&

SEZTEYIVICBIEED [(PI8] I3 VEZDTENRIODD>TNELDS
BRENT D, IMR=ILEYIVDOBENFODHRSIZVENEZE D TDDZERBNTINDE,
BARH Y=Y ESFITRI EVNDERENH D,

DO TROKIDICENEDIZ. 2008F1BRITOAETHME S/ ¢
ULOU [PE8] Yy A= b5l /) INDRINDOA Yy 2—I%&
PoREDOTIREND, EHRUTNET [PI8] L/ VIEIHEFD
BRZEFRLTCVEZEBNEY, BLZDICVYAH—FI-&
N—FEZ—THSL/V&ME LETITBE TR3&., 258D
TBDEZFTEA.
DFED. COEDEFADEROEMSIABTIEEL, BB, 2013F2BHTOAEIB
AIRICHNT. FADHERDRENIEBD. jm\ HWBE%%UUH‘G@§:CE
BN0ERBA LI,

One After 909

2015F 4B ICHIRSNEXERIC [98F59IDHEDRDIE, UL ILETESI09SD
RDIE] ENDEEBNDD.

DD TROKXDICENZDIE. 2008F1BRTOARETTHMTOIZ -
HETBSIIDRDINE | &€ FIDFHEDIEDRDIE | £F
EZAGNET

DFOD. COBDEFADEMBOEMSIATIIR, ZUTRNIEBSENEBE

EDBED OIZDIS *AD“?IE@@%EDS‘%ED“Q—C355Q

167
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Carry That Wait

2016 F4B[CHRSNEXERIC [PS5Y - DS54 Y EDNAITFROD ED DN
T EDIAFPIF VDR, TECOEBICMAZTNARSS»] ENDRIHD
Hd.

AV Y AN—EFZ—DHEZRESERDIDICRUELDIE. 2008F1FRITOASIT
MRICBNTE DI :
D314 VDEBITZCEMHNT, BOITHEw<EwEo/E,
COEBICTFo>EMZD2 !
DFED. COFMRIEFAOZEAOEMSIATIEZN, B5TEE McCARTNEY —
MANY YEARS FROM NOW H'SEIERUIEEDTHD.

SIET3BE. FEBIFEAICAI DT, ZBBACECSIRHEZHERL,. HRAE
BISEc LT\ D, BRDSEXB—EII. HKETSBECULEZENDCETH DT,
SIFHOBERICITESEN,

F2. HBOREIE. AXPICHNTIE () TEBEWNDDE. “E—FILXHEFE
FiRR+ BT #AR (2007F8BETT) D'SRTID. FABEDP 1 TP THD,
ZNETORNER. AFRRBETEMZREIERE. [ 1 ICUTHE,
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