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1973FBEDRERICHITDII—Y - \UVYVDRFESEIE. FEDERICED
TRNRBDESE 1971FTBICEFTSNIE Y Y T)U (Bangla Desh] 2272, CD
ZHEANZEHORRAIE. EB MO ALL THINGS MUST PASS TPAT P&
HUBKULTUZEo>2CE. NYISTY18RMEDI VY — FDERETENTL
FoLTE, ZOIVY— FONZOERREBATTICE U TIARERD S IZC
EBREDHERITED, ULHMUN\JUYVYRIIBEDHD D, 1973858, T 7 JHFLED
HEDRKRSINGZ, (Give Me Lovel & (Miss O’Dell) OAY T I T THD.

(H-026) GIVE ME LOVE (Give Me Peace On Earth)

Bf&lUz I ME MINE (1980 & Simon and Schuster Fl)) DT, /NJVYVIER
DEXDICEELTLVD ¢ This song is a prayer and personal statement between me,
the Lord, and whoever likes it. (CNIFHFVDIRT, WBICXH LT, 2L THTHN
CHDRERICAD>TINDAICKTHUT, BABICEOETDED) ,

M LU CERED. —DETDDDENS 1 VDD D, TNIF Keep me free
from birth, LIVING IN THE MATERIAL WORLD (TOCP-65542) {4@NDERs
=20l vk (BREXTIR) Tl #< Give me hope EENTE T, [RACEED
mé ZOFRLEERSZLTEN] ENIXIRHDESNTNDD, TNITEREIGR

7%0), LIVING IN THE MATERIAL WORLD (TOCP-70072) (BRE#XIER)
) EI&*ﬂD\B@E(:UT<EéM [FZRFBRDFZEHTRSTF. EFRNZRED
RNTULRL), F/2. BEST OF GEORGE HARRISON (TOCP-6955) (7)11&
SHITER) D [REHDSH > T EEN F. £EFNEEBZEENTNDBXIDT,
WESHTHENEBDND,

FADERIRICKDE. D birth (& reincarnation (ERE) D&, WHFUNES
ETE D&, rebirth by karma (FEICKDEFINEND) THD, /\JVYVIE (Art
Of Dying) CEo/lEE Y R —HDOBRICER LU TWNNBDIZ, K> T, Keep me free
from birth. DAERIE. VD SERHSNDELDICLU TSI DXDICRD.

My Lord DRICEC A2 Om (& &Y B o —HDHth:s,
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(H-028) SUE ME, SUE YOU BLUES

I wrote it during the big suing period (BREATAEH U CVEIRFHEICENE) &
(VS IME MINE [CRITDIR. SIFEERD 1971 FITBRINTNDTE, 2L
T Now all that’s left is to find yourself a new band. (HEISEBDEH UWN/NY RE
R|BDFBEFRE) EWDSA DS, M=)L - Vv A= rZ—A@ITTR>ZED
THIDCENDDN D, DT —VIFBHIEIREAZETIFR0)

KOTC, HZUZE [RalED BERFIDEREEZTOCE BIBENDK
B5EIE?) EXIERUIE LITMW (TOCP-65542) {SEDERRJ—2JL v ~ CBRE
XTER) [FRHENTH D, F/Z. LITMW (TOCP-70072) OJ—=2J L w k (BEHT
XUER)DY Swing your partners. All get screwed. & [/)\— T —HBZERDDOE,
HARDTICSNBEF R EFRIRUTNDCEICEEREEIBZL), CD partners
& THEEEELHB] ENDREKDIEFTFTHD. DFD. NJVYIYDNSREVYN—
FZ—DBE/N-FTF—F NJVYYVBEBEV/VERI—F—DTEICED, T
DiEsaZE i NDE, You serve me, and I'll serve you. Swing your partners. All
get screwed. DIESREAIE. ENDMEZRZ DS, BEEZHRATOD, TH.
N=hrF—ZIRODEBUTAICRDAR? EEZHEHARBRNEFEZITDEITERID
KOBEDTHASD,

2B NEDEL BIRDOKRDIC, ROEFENIERDESHICED, N\NJVYYEIY
N—EZ—HHBIC@H>TNDDEF. BFOOvOYO—-/)LTIEELS T, the
sue-me-sue-you blues (GRIAGEELN\DTIL—2X),

3 &M Hold the block on money flow. Now move it into joint escrow. (&, J°L
Ve DSAYVDBEDFELNSHENTZNEBZ TNV A— FZ—DFRESIALE
EDOTIFIRNCZBEDD, COXRDICEZDE. RS [E=BFRFICHBLTLFEAR]
ELVD TOCP-70072 DMIRICIEFR TSR COZDDS T VIE IEDRNZLL
HICE? LERBFTE=EB/EICBITE?] EVNDRKIEERD,

#t<  Court receiver, laughs, and thrills & [BFATE > TWDHREULHE]
@ﬁmﬁjklgﬁ%b\bfﬂﬂgb\ﬂ ETDNERICE. B TER, CNTIIFHDED
REKICES5Z, FAOBIRTE. INEBEBAZBEDILZE? ROELZK, S8BT
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(H-032) LIVING IN THE MATERIAL WORLD
NIVYDREEN 1 —ETPZRZTESND.

TEE UTERIEIRDN 3 BED Met ... John and Paul here in the material world.
(I3VER—ILEE, CTMBRTHESR) [CHi<S 1Y, TOCP-65542 DFF
HU—=JLv RE NV REE®EY YIZEROVOZBECSHNLTNDEND
KOBXTREEHE TNDBD, TNIFERERTH D, Though we started out quite poor,
we got Richie on a tour. (J8DIFBHIZoZNN KET v F—ZEBLEL) 35
JIV-=2=ZVT, COXDICKEIDE. poor [& MFEEHR CEERBERT D
CEITED, 1960 FRIC/N\YTIVITHOE 2! > T (K& Richard) %, 1962
FEICNY FOAIYN—EUVUGARE CEEBRNTNDCEICISD, 873, Richie
DED % riche) EEL &, poor (F [EHEN] CEEREKITDCEICED, K
[CHTBRIBZBDICIE>ZEHDD. NWFNICLTE., ZOXRDBRRDEICE D
ZEEDDOD Got caught up in the material world. T D,

%73‘@ UBEDORIBED/INY RiEEEDR T DDN such sweet memories have I (Z

BRENBNWENDDD) EEZ 5NN, ZDRID From the spiritual sky & DEE

@D‘*AILJJDD‘BEH CORIFEYE MEHNRERNLRDE] EFATRND
Z325D7? ZNEE TROSZATINEL 232007

S RILDOBD 4 B TIE. Get frustrated in the material world. Senses never
gratiﬁ'ed Only swelling like a tide DBFDZEIETEICIRERFT DDHEE LU, FAlS,
EESMBUREWEDICITISA MU=y 3 UNNBFEIEENTNBDOTIIEZNAER
90)75:73 o

%7(5@5T$(:§ﬁ%5(‘:§'5 &L 5 BED Not much giving in the material world ©
BARR CI3/R), BRI While I'm living in the material world DEBICTBE I DS
5. /\U ‘JJ%%D‘ALJH’@ LT DT ENDBRNERIRTED, 210\ IME MINE
[CIBFHINTNDFEZERFE TII there’s not much giving in the material world

(MERTRALCELETDCENDHFIDRRLY) EBX2>TND, LI—RFTIECD
there’s [FECZRND, EBRMEZDBNTNDOHLELNEZELN., EBE5TH>TE.
Got a lot of work to do  Try to get a message through &, TBDHEZWVER
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3&ED Solong. Bye-bye. MELE. FAORTEVIII]MEA ) =T L v +D [Tt was
fun by the matter] EIFER75D, CCIE It was fun while it mattered. DI T, B
ATCERIDE, BENDDDICELEBO>TNERFIRUNCERZ>ZL, DIFD
E—RILXDTEEHRTED,

TI>5 1 Y73 Hey, yeah, yeah, yes, I lie around all over the place -+ Tdb)

(S-006/H-038) PHOTOGRAPH

(Back Off Boogaloo] N5 1 4, KETIF 1973 F 9 A, =ETIF 108,
V3 25 —4 RBDOY VIIHEFTSINZ, A BOF vy F—7R3iER. YT
BOSBDHDNEE. OFSHODIINARRICRIT T, KBTREFv—FDBERMFE
TERUE, TOFV/IN=IF. CD PJU/NA RINGO [CHIZRT. LWDIDBNZ R
&880 BLAST FROM YOUR PAST KU PHOTOGRAPH: THE VERY BEST
OF RINGO TERS ZENTE D, RBIIHERFFRID 1973 F 3 A,

EDOKDIC, RA—=EYa - - NUYIUHEOIEIIBEE T, [FEAECERE
ZEZLURNZSD, LD L. CP32-5462 XU TOCP-70310 D]EA' ) —2J L w b+
(ERfB=E XT53R) ICRBTERNERINDDDT., EHL TR, Ican’t get used
to living here. & [CCICIIEHBINZDERN] ERTE. FHTLNWKDIDC
CEBRBICUTNBXDBREIREZITTUE D, CD here [FIRKRDCEEEDED
T, [CTOKDICT ENWDEER, IDEXZERTE. TCARBRETICENDRATE
BIZ] ODXDICRD, BAFEEFZICHTITOMNT, BODICE>ECEEZS>TH
B

NIV INELS 12 ZF Y — ZUTRAMNITDN-EZ-ERESECS, E—F
IWABREPENEFSHBIC oM. COLI—RFTRERI—DEERS>TLND,

24
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(L-040) MIND GAMES

PIUINI MIND GAMES DA—T =% - FYN—ED BREEICY VT
BICEE . KBICRITDY VT IVERTEE. PIVINAICTALIZ 1973 F 10 B
R, BEIE. KEOMNBEEKIZ Robert Masters & Jean Houston HEIEICHR
UTEks@EIlED - KA MIND GAMES Q'SR ULEEEHN TS,

EI SIS, LLIRBV T, RO, TT playing those mind games (INRE
fiZzEd) EH. BERN. EHN, TRNEBBEETDICEEAEO>TND, ChniC
KO TCERMICXI T DIEEZW U L. EFRDEZEFX ( pushing the barriers,
planting seeds) EL\DEZ,

B CRENRIIBERSENCEICERUTWNBDN, playing / doing the
mind guerrilla (FEBRRERE1TD) BKU chanting the mantra “Peace on
earth” (‘HRICEFIE ECLVDOBBEZIEZD), H<ETUWODP TREEEZTD
CEERIBLTND,

2 BT, FEZEEORDIBEERICIESENEBRONTE. EIRDIZHD
BENEHGIT D, EMNTWNDKDIZ, Some kind of druid dudes lifting the veil (|
WA BOEDBALEEOR—IZELTDLDID) F. T IV DWEICEIRIT D
ABEBDICRZTNDDTIIRNZBE DN, KT the search for the grail (F2
MORR) [F. P—U—FRERICHITDEM (the Grail) DERFRICENTTLIND,

SRIWVIDRT 4 —INEDE. Love is the answer (BDONIESERRT D) &
LD S+ D (The Word) %0 (All You Need Is Lovel ZRU\HBE D, 873, Love
is a flower you got to let it grow. (BEHEEDIDICETCLD) & L/ vELTE
#EHTDLLIR,

3 BEBYD You just can’t beat on those mind guerrillas. 3. FEBIRAH XY
LThD. BULLIIPINRITBEE > TOBAICITLTD, BIHEMBRRLTLRUNE
AD507? ZOTHNIE TIHWDPTT USFEHEITOIAREEZDLZ>TC. TER
WCERK] ERITEDTED,
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(M-068) BAND ON THE RUN

=EDOHMBESHNCDBENBA RLU—DEDBHNEESTD, ABBEY ROAD D
B @& RED ROSE SPEEDWAY D#fBEEBREIE DN, T IHEFHMENDH D,
ZORBEREERICUETHADTEE, YVYA—FZ—DRYITILEEZD.

FEALFFTEHBAR, S0/09/0225,/TOCP-7855,/TOCP-3128,” TOCP-65504 (D
BEHE (BRBXIR) Z5EICINIEBRICONDIITFE. HOBRARDEZNRE
ABBOEMOPERIRTDEND R =1 —, ZZRDFELH, BEBOVYH—
:—@uhﬁAinTMénﬁun o DED. E=RILZENDERNLED

DEEMTHD.

COHICDNTERICERBLTRT DS, YVyA—hrZ—RBFE—-RILXENDEE
HBIESNICBEELELDE LT, 1970 F 12 BICED DX VIN—Z= AEBFICTHN
ZRCUTNE, ZO=ADPLY - D351V ERBATNEVRI XY FENES
HFLUENEON1973F 3B, CVNVDCEF. COLI—RERBUEE (135
8 A~9 B) ICId. Yy AN—FZ—RBBEHMEDNTNDTEEZRBER LU TNERT
ThHd, E—FIVXDERZERT 1975 F 1 Ao,

BEICDNT, Yy N—hIZ—Id 1999 FICHEFRSNITKHE BAND ON THE
RUN 25th Anniversary Edition WP TROKDICEEDCLVD . [thought [HEE]
It will be a great album title. It will be nice for us if we were getting on a tour.
We can be the band on the run, ’cause it doesn’t always mean “on the run from
law.” “On the run” to me is just like a band on the road. (Bo7/ZDIE. PIU/N
LADBEBELUTIHFNCE, CONY RTYP—NDTEZHRES UL, 221N
E. FEICNYRELTRELEDCENTED, COSEIERNOHEETDCE
RITEEDAUDIEN, EICED>TD onthe run [FHHELCHDENDTE),

BH. STZANBIFTULERSEAY T T - TXJ w2 (Geoff Emerick) &, BE
HERE, THERE AND EVERYWHERE (2006 & Gotham Books Fl) DI TR®D
KDICEVVTLYD : Although it undoubtedly inspired the title track, Paul and
Linda never talked much about the musicians who had quit on the eve of the

sessions. (BRIICAV/N—ZADNY ROSIERUIECENBRICE > &I
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(L-059) #9 DREAM

U/ YDREE0ER, 9L/ YHBEFMRNEB >TVNEHFTHD,

DHVDDFTVIREFREDIZH,. CD [CIHET DXIRICRIEN DD, Thru the heat
whispered trees |& [ [ELIEESMNITDARZIRITTI EVWDBEKTIEZN, L
J VDS LTV EDEHEODED, 22U TGRSR whispered [F, HRBZHS
IREDED whispering CIED, COS1YVDEKE 2TEB U TARDIZO
V2 = EBBIOSZIDEN'BL K28 U CEC A /Z 1, Trees whispered through
the heat. E\DXEDRIFINBICHECEICKDEBR THD.

Somebody called out my name as it started to rain. DEETL J YV DEEMLS
DlE. BRFEV/ VENTFEFDIN=ITIV - PIRBI Y +EFHD. BFEEL S/ VD
IN—FTF—E2/2XA - /Y (May Pang) ,

BT DEF 2 BED Something warm, sudden cold. DEIETEEC 2D, BHE
BOF v VRIVICHRSENED > T, FAICIE rish ENDBUNDERTERD o/
H'. JOHN LENNON — THE STORIES BEHIND EVERY SONG 1970-1980 [C&k
2 ¢& Hare Krishna, George. EE > TUL\DED,

1BOKEBICRDE. REDS A VX Two spirits dancing so strange , I3
FEIZADOND? ZNETAE? ABOEMRZETDE LU/ VDULE>28Ya
UPENGBEFEBRDIN? ZOTREITNIE INFEFEXA - /NP

2%, Thru the mirror go round, round [Z[3FEZENZV), CDEDIF I thought

I could feel [magic] on a river of sound, through the mirror-go-round. (MHEEFL)

DRNICEST, OEIRITDEETELC. [BED] BRUSNDERORZ) EHDD
_Clat WEZ35Hh 7

Ah! béwakawa poussé, poussé [FBOPTHEHWNWZWMMXDXLDOBEEE, BTN

EED.

|]|I||

COBIIPIVINARROBLZ=HnBRICKETY VY IILEE UTERTSNE
(BAIF (L-056) ) o WEIICEOLE R —I—BTDY RAFHET, KETREEY
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(L-061) STEEL AND GLASS

COFIYN—E, BENSTIICABTZRIDCENTED. FBEREFEDES
SEFOEBELBEDTVINWER >IEE LD, ELLIEIRSEESSDOTE
EROICE, L/ YVBSHENTHROLEDENS, BEDRBOBECHESLESDE
RIBD,

& AN\ WALLS AND BRIDGES (CP32-5465) Df#sHEICIE [7P5Y - D5
I YVERROEEDEEOHNTNET] EENTH D, @ (TOCP-67778
TOCP-70905) TIE [PSY - D54 VICHTDFEHI EEND>TND, BE,
JOHN LENNON — THE STORIES BEHIND EVERY SONG 1970-1980 (Paul Du
Noyer &) X0 LENNON AND McCARTNEY: TOGETHER ALONE (John Blaney
B) [F. ZOTUREMNSNCEZRIB LTINS, @FIC, 81&(F [Lennon] denied
that either song was directed at a single individual. (L/ VIZFEDEAICEIT
TE LR EVNDERIZESE UR) SN, #&EIE But it really isn’t about anybody.
I loathe to tell you this, because it spoils the fun. GEDC EENDA L wENK,
CHEO>TCULEDE, #HDTERAD P EHEBIDIEESN R BZ>TLEOITE
R EVWDUV/VORSZESIBLTND, 2. BIRENCEIC,. L VEPLY -
D314 YDRABRIICOPIVNLADREFTEEHRNTNEZ, UL/ VENIYDDSA
VOBR (OVIPASYRERE) Z2—BEFICEBOULECELSD>IZE. NIUD
ZE INSTAMATIC KARMA: PHOTOGRAPHS OF JOHN LENNON [CZ(\ T\
2. 1975 F 1 BIZol2 &N,

SEEMBFEBEIICL ./ D This is a story about your friend and mine. &S0\
DD Who isit, whoisit? Whoisit? ST D, F=BDCEEREERL TS
B3N, FAEBURT—ELV/VEICHBITDIRABRENDESZDIN?

1&BD There you stand with your L.A. tan and your New York walk and your
New York talk. |3, FSICOTYPIVADSZa—I—DIANROEZUV/ VICETE
FDd, TEBN 1 TRNCTEEEBRIDHSHNDDOELNZN, LKL, LD
BE5% you CiEI_&ldE. [Good Morning, Good Morning) MEHTFS LIV &
T3V, DVERED (L-058) TlE I & you ANRBEL TV, #75. CDOXD
ABED S VICEERITDCEDON? WD HRAEE UL ECAICKDE U5
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(L-063) NOBODY LOVES YOU (WHEN YOU'RE DOWN AND OUT)

BoRBRNEHDEIDICHINSNTINSD (Ya Yal ZIRIE. CNAPIL/INA
WALLS AND BRIDGES DRED v D, 2L TIRDZEEDDICHEIR LNFBIFIC
B2 TND. BUEDROYYBILZANB > THLREERILTESE,

JOHN LENNON — THE STORIES BEHIND EVERY SONG 1970-1980 [CKD
& BEIF (Nobody Knows You When You're Down And Out) &UL\DT)L—ZXD
RV — FEDSERSIZED, U/ YDCDOFVIN—=ZF>ZDIE. 1970 FICT
UwD « 25T+ (Eric Clapton) DA/N—UERCEICKDEHREINTLND,

B2 LD Nobody loves you when you're down and out. [ZId. FREZU\ZED
L/ YDBNDRNTND, KEOXKEIHELESESN. 7/U/N/A SOME TIME IN
NEW YORK CITY (38T, MIND GAMES DsFHEN AL EL, INEFE
FIBN\HEN., FI5DHSNZIMEZ 2 ZIF T2,

FDSAM VERRDDN Nobody sees you when you're on cloud nine. (2XIBR
ELTNBBEE-T, KIYVWTESZENTNE), cloud nine & MR EBEDE
DEICNT = BIEXRICE>T] ENWDRKTHD.

Everybody’s hustling for a buck and a dime. GELE 1 FILTE 10 Y +TE
BELOERZLET) [F DAY JDHEDNSEDARS A VU TIFRNEZEDD, &5
SDIF. INSTAMATIC KARMA [CRIFD/NNVDERICKDE. U/ YD CORE
EVNVEDRSANAZHEDPLE 2B, 1973F 10 BEDT L,

IBDE. < Il scratch your back and you scratch mine. (BZEFIn>TOD
Do, BEEEFLOTIN/BEZEDTODIND, BEHEEEHTIN) [CIER
DSwF - N—RECITDCEDMNTITHDNDE LNZN,

I've been across to the other side. [I've shown you everything. I got nothing
to hide. (SERIRIDIBICVNZCEEDD, BLEHBICINTRETOIZ, B
FTED>AERLY) [ E— RIVXFHRORMEFE, Z2LTLJ VORBIEDC
ETIRBEWNEB DD, ZDIEET D E. And still you ask me, do I love you, what it
Is, what it is. (FNIRDIC. BREBIF. BERELCHBZRDICLENOD?ED &
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LENNON AND McCARTNEY: TOGETHER ALONE [C&XDE. MR—JL - Vv
N—EZ=DMT - T+ 350D Maggie’s Farm) H'50 VAL —Y 3 VESTS
TE2UVEESR. T« S5V 1ain’t gonna work on Maggie’s farm no more (© 1965
Warner Bros) EBo T, BIBHSESIEDIEN. Vv H—FZ—IF¥ET, Letsgo
down to Junior’s farm &, BBEA@AN>THILZEZR>TND, BBEEDR
Junior [FEHRD/ N FVYVDABICHEKT D,

S RIVIA T Lets go down to Juniors farm [ZH<BEDIEH. WINGS
GREATEST (TOCP-7859) & PAUL McCARTNEY (TOCP-51055) DT w2
Ly bk (EB5EALZRIRED) DERISEERIZADDON? FAlL. [where I will lay
low No life high life DAUDEREICE>TESTARL LRUAESOESBICIES
T3S5/\E] T3S, where I wanna lay low. Low life, high life. (ZC THIC/E
Dz, FTERROBUICRZDITE. ZNCERBHMBZES LRAR) IEEBD,
COD lay low (EEHFETIE lie low) [CIE MF#EERFD] ENWDBEKEEFNT
N3 ELNRZLN,

FEIDDEDERIZES EISHERER, Yy ANA—kZ— Ub\ﬁb\?::%%d)ﬂ}b\
RN THERT DEEGENDLDIC, MAINSRHOTNCEDNE LN

1 B3I You should have seen me with the poker man. Ci8E D, RD I had a
honey, and I bet a grand. DEIF%Z [I\NFIVERFO> TWVWZDTI & UZREIEER
R, BERSEARYERZIF THD., D ahoney [T TRBIZAL EVDEREK, BF
HC, KBRY VT IBOR)—-TBEICHNT, UVIDTOZICH LT,
M=IVEBX., TUY rYEM=—AN—DT 1 —5—. U VRBIRFE—- (hFH
CRTIBERBIFA XA v ) DHETIIS, Yy AOYDEILREHFZDTF v
TIVICE U TUZ,

Z LT, [Just to take the time out licking his hand] U\ DEEZEND BEHEL,
1IE U<IZ Just in the nick of time, I looked at his hand. (B—ZTHROFOANZE
K2 . ADHEHAIRDKIDOE, BAZBHEULESEE. RLZITWLWWECHRZERE
KOELUT, FRILVERITD, ECAD T+ —S5—DFH6E (BH) RT. T
ATDECATRITEZER/S LIELED RITE,

82
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(L-064) GOODNIGHT VIENNA

ER/ZRESB(F (IT°S ALL DOWN TO) GOODNIGHT VIENNA , L/ YD RS —
DEDICEVNZTYIN=T. EP/DBXREAY FOLCRITDADY FEL S/ VIC
KBDED, —BHD Get it up! DEDTRDEDLDICHTAD, Fe. TDPIL
NLAZEBRIBDCHD TV INV—YvI)LTIE RY—&HEL. JDZBIFEUIL,

I took my baby to a party last night. VDB UHS, ROBAMEFTRTE
BT —ENBHELNZ, She was so beautiful she made me uptight. @D
uptight [& MR UIZ] & [RER] EEBRIRTED,

ZORDOS VIF. GOODNIGHT VIENNA (TOCP-7508) IC{¥@IDT v
Lw b (WARZEXTER) [CKDE [Up come a butcher with her ju jus alright &
CADBOBRIRBOVYENBw DLIEND ], ULH U, FAlE Up come a butcher
with her jujus alight. (ROEREBRH, NENITERZOVY I DI 7 F-INI &R
TIRND) EERD, COXEITIREFRHICR > TV DIEBITREA,

It’s all down to Goodnight Vienna. Z53B8 L CR<, be down to & [~ZIFIC
72> TUFE D21, Goodnight Vienna [FEEZF/ZIE' T 7T —I)LDOBFET, Itsall
over. (G >DVEINDIZ) &N Let’s get out of here. (FHHNBHE) L\ DELK
5 UL FAIXTOIMUNTENNZ ZEDZ,

2 BEBOZEBDSAVICDNWTE., ERDT v DLy FDRECEXTERIFERRIZ,
[Green as a frog, man I was back into school AIL/ILHCNICE>BICE> T,
EIIERICRE 2] TIF7Z< T, Green as a frogman, I was back into school. ((&

KRDEXDICESHT. EIFPEDIMODPICROZ) THSD,

BEHDTvOU Y RCE 4 BOIEIDE > TUVVRW RICIERDEKDICHTZD:
I took my baby to a party last night, uh-huh-huh. She was so beautiful she
made me uptight, uh-huh-huh. Up came a butcher with his needles in sight,
uh-huh-huh. (ROBREEND FHBEZR > TIRNL),

COBIEKETIE 1975 F 6 BICY Y TIIEICER NN L TEy FUR
Nof2. PIVNLARTASBECHEMENHE O TNT, EEMICDUVNTOEKREAR
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(M-083] VENUS AND MARS

7?)UINAA VENUS AND MARS DA —TZV M, BRIBOEHEFBICE>TIY
P —bOEFDDERFDI 7 VDRRTROTND, FFHSFHEEI,

A good friend of mine follows the stars. [3=@80(CFHHD, OEDIE MFERD—
ADCTDRI—EZE5EBNENTTNDL, EDUVEDE MTBERO—ADESNEES
LT3, ZUT MBRO—ANEZEM LT ERL T 11D, TOCP-3129
DTvDL vk (WAZRSIER) DED [BEORGFERBREHBDERDESICHED
Nl BEREEREe.

CDFRHTIICK DT Venus and Mars are alright tonight. DERIRERITDEDIC
3%, Venus & Mars ZRBFHERDEERICHIBTERN Y IOy DIR—
NEEBZDE [T —FREV-XISHREFH L. ESVOERICIIDE, [£2
ENZ2DRBERNSRIZE L, ZUTCKEHARISE. TE2ENENSKER
<RZD] DEDBERICIESD,

(M-084) ROCK SHOW

VT —FDOENEI<K, (Sgt. Pepper’s Lonely Hearts Club Band) TI3ERXF—3Y
EONY FDEEADOREZRTIOED, YV A—FI-RBEUCEZRDRS

B0, SO, Ta—IY vV (they) DEES (D N'ETE (yow ICFFIEE
DE]EFICZ > TND,

He looks a lot like a guy I knew way back when. [C#d way back when [d. U
8l CVWDELK, Silly Willy with the P]u]]y Band 3 B2Z=ORFENVE, D
U—=DFICAZEF > TNDIDFBESH TR

2 &, It looks a lot like the one used by Jimmy Page. (I =ZX— - R4 IDE>
EDELLBITIND) BB, Tell me, what'’s that man moving cross the stage? &
FH-—DTEEZE>TNDBTENDH D, moving cross the stage (AT—IEXR
EIDHBICFY—ZEFNH L TIND) (3 RATNDFY—ZBRODIONBLIZD
B DEDIINSINZ D T DIEEDIED R LEBIOND,
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E— bV Y ARG A R Q) wanAk EFHEREa T
(M-092)  LISTEN TO WHAT THE MAN SAID

SBEMEFEDEIICEDNAD, FAOEICIE All right, OK. Ha, ha, ha. Very
good to see you down in New Orleans, man. Yeah, hairy. Yeah, yeah. EEC X
B, VYN—FZ—NDZa—FA—-U—-VXIBWADP I LY FEEBUTRIE T D18
FIFHED? URTFT—=7 ZNEEBDBEE? Fld KEY3Y - L/ VECDLD
SBZED>ZDTIFRNDERD,

—BIdE VYN—FZ—CKBDSTYVITDHRE, FEITEEN. EXR,
TRRIIH <. BERTEONTHDL, BRADKDIC, EREBICTIV/NA VENUS
AND MARS DTV VIIIBEUTRRSNE, KETREFvr—F - by/{—,

HDEZODOEBZRNCEERIEADOLDICHCZDN,. ZNIFFIFDOTE,
Oh, yes, indeed TIEFDEIDIF. R U TEMBBEETIEZZV\, T\ And love is fine
for all we know for all we know, our love will grow Z=ESERIRI DD ? FAld,
ENZNENOEDEEZSNDZDDEET (s & will grow) DEFHICEE LIC
£T. And love is fine for all, we know. For all we know, our love will grow. &
D, DFED. for all we know ZIEDRLUTNBDTIEBRNECAD, YvAH—k
Z-NYESRKBREEBODE, SBICHDDDOTNXDICEFBRT DL, BT
CEODTERBSUNWEDZ ST, #EZHBIBAO>TND, ELALES, EZBHD
BFREITDNELNEZL] EVNVDDHTDZDDOXDEK TIERNESDH,

EEL*D‘\:{55UC‘ZD@Z)Q the man E[FEEDTERLBD? 8HRD soldier boy DT
EEFRBZ » So won'’t you listen to what the man said? (JZh'5. HDBEN
Eie) ;C@%%b\ﬂf<ﬂct) HE. REBBEBZIHBUVENS, LH L. ZN

5513, So won’t you listen to what the man says? (ZH'5. HOBHESCE
[CEZEETTINK EVDRERHOXICEBETZ, YyvH—FZ—DR&EIC
LTNBDIE. HEDDBEDHEE THD.

That’s what the man said. (HDBNZEDIEIT) DBRINXIS our love will
grow 2, ¥ wA—FZ—[SENWAT. URFT—=D1>TNBAMT, TOKD
BRREEZLULCEMEHD? RAEYaY- - L/ VEERD, YVyA—FZ—-HERUL
DL, —F¥a10D (Mind Games]) D—E&i Love is a flower you got to let it grow.
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B — M Y BG4 R Q) ek FEFERE= T Y

(H-064) THIS SONG

EETIE?)U/NA THIRTY-THREE & 1/3 E@ABIC. KETIEPILINADNIB
gilC. YYD EE UTERFTSNZ, AUZEY RCRESEN 2D, FAlEY
DY REFRECERSERTNDERD., ZUTEIEIE 21200\ 7I:|:EE|9%%, E=
BISEENEITESNE/NUY YD, CORSHEDEFEERL TR, ERDD
2. (My Sweet Lord] SREAICEIITTED > SABS LU THD, FNIC bfﬁ\ J\NJ
VIUNESRAIEEBL.

This song ain’t black or white (D black [ TIEEED] . white [& FEDRLV]
CVNDRER, MENDEDIF. BIETESTEMADIERICUTECZDED., &
WDDBEHICRITBDNIYYDERZEDIZ.

and as far as I know Don't infringe on anyone’s copyright, so ...  This song
we’ll let be 4. and as far as I know, it doesn’t infringe on anyone’s copyright, so
we’ll let this song be. DT &, MEDKIBIRD. CORIHEDBIEFEBREL TG
WAS, TOFTFITULI ENVDRER, DFED., FDBZDMUENRNESE > TN
B

#< Thissongisin E. (& TCODF—IF EJ, RIC [E TWBFD] EVWDELEK
7E5I(3. This song begins with E. &> THSD,

2 B, FEBRAIMMERLIZTED —2JLy FEIRUTCRIDIMUENDD. RAOD
S VI3 And this tune has nothing ‘Bright’about it &715> CU\D, &HGC This
tune has nothing bright about it. (COHICIFRDFINZECADHDNITTIER
LY ERATIRNTERNENDCERE, TTOMICIET S FHBREDEFRNK] &
FODTHD, TNIF. (My Sweet Lord) DEVFERZZRATTDN Bright Tunes
EVND LU ID—FRERRIE o EH BT,

/53! ) —2 U w T This tune ain’t bad or good and come ever what may My
expert tells me it’s okay As this song came to me  Quite unknowingly 50
NTLBBD(E. This tune aint bad or good. And come ever what may, my
expert tells me it’s okay, as this song came to me unknowingly. C£< &, DV

DINETF, FRIDE [COBERSEBIERN, EDRI>TNDFPIRICK





